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SHANMUKHA

IN FOCUS

SHANMUKHA feels blessed that in the Tamil Year of "Easwar”. it could greet its Readers

and others with Easwararpanam, rather Sangeetharpanam. The spirit of Anjali to the Muse

permeates the issue. Fven the regular colum. n exudes the spint. And we earnestly pray thati
this Arpanam would bring us more insight into the munificence of music and help us edycat

and enlighten the art lovers and students.

"He could achieve with a single song what | could not through several speeches” haileo
Mahatma, the Father of the Nation, after listening to Pandit Omkarnath Thakur's music
"Sangeeth Marthand", whose birth centenary falls this June, strode the music scene witl
acumen and appeal in the midst of giants. SHANMUKHA commences with a commem
Anjali.

The issue also pays obeisance to the great'Vallalar Hamalinga Swamigal, “ a prophet of th
aawn of Renascent india". He kindled the flame of "Arut Perum Jothi", for the salvation ﬁ
humanity. His "Tiru Arutpa" an oulpour of pure imagination, is a 'shining monument of
religious devotion, spiritual Insight and poetic skill”. It has had greater impact in musical idic
SHANMUKHA carries two articles on the Saint.

That Indian Music has universal appeal and that its philosophy had influenced ma ny a Wes
ern Composer is brought to fore from a collection in our archives.

Operas of Saint Tyagaraja, his Samudaya Kritis, his Utsava Sampradaya and Divya Nan
Keertanas were featured in speical sessions of 12-hour Akhandam and Aradhana conceri
auring the Saint's Aradhana celebrations in the metropolis this year. SHANMUKHA se/ ct
feature two of his monumental creations - "Prahlada Bhakti Vijayam" and "Sriran,
Pancharatnam" written in Tamil.

What was the music scene thirty years ago? Was it glowing in art brillance? Were the contern
porary connoisseurs and grandmasters afficted with 'old IS gold' syndrome or responded wiih
aispassionate outlook to new trends? A Stock - taking of the views expressed then reveals
that the situation was no better than what it is now. The stalwarts of toda y had to face music
then. Lesson - each era has its own ups and downs, tradition and trends. its grandmasters
and gimmickers'. But the process of art evolution pauses for none. SHANMUKHA takes a

peep into the music of sixties.
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Sangeeth

Jogi Mat Ja Mat Ja - the strains of
Bhairavi twang your heartstrings. The
poignance moves you. Tears trickle down your
eyes. Tear droplets glisten in his eyes too. He
IS In a world of his own, in the world of Nada,
traversing the contours of Bhairavi, delving into
its poignant depths. He takes you along with
him in th'[e Rasanubhava. It is an experience
you cherish long.

That was Pandit Omkarnath Thakur who
sttode_ the music scene as the Sangeeth
Marthand for over half a century. His birth
cenmenary falls this June.

The Mahatma’s Praise

He can achieve through a single song of his
what | cannot, through several speeches,’ said
the Mahatma, the Father of the Nation after
listening to his music. Such was the impact of
this great Nadopasaka's music on Gandhiji.
Not only on Gandhiji but also on all who
thronged to listen to him.

Going Down Melody Lane half a century

later, G. N. Joshi writes about a Mehfil where
he heard Panditji.

"His majestic hearing, neck-length h»ir long ankle-length
sHK coal which looked like a royal robe. and his d.-'f.flrntt:
smile ot greeting captivated us all. There was an
imprgssive aura about him. When he started to sing. the
ranun!l ol his divine voice thrilled my very soul. I felt as
if he had some magical power. His complete  mastery
aver the Swaras was umque. After the Mehfil, | returned
home dazed, for while singing the last piece, Jogr Mat Ja
‘Mat Ja i Raga Bhairavi. Panditi had raised his voice
implotingly with the words Jvor me jvot mila ja, mila ja
tll he reached the crescendo with the Bhav, Tears had
trickled down his checks, and so effectively had he
moved the audience that most eyes were moist.”

_Rightly was he called the Sangeeth
Marthand as he was known to tower over his
contemporary luminaries in personality, as a
man, as a musician, as a teacher and as a
trail-blazing missionary.

wvlarthand

One of the great masters of Indian music, =
born genius, who lived during the era of
freedom struggle and participated in it as a true
patriot, Pt Omkarnath proved to the world what
a vital source of strength could music turn out
to be in times of crises and struggle and how
best a true musician could, with strength of
body and mind, with a voice resilient and
powertul and with dyanamism and thrust, quide
the people to the call of duty Following in the

.

fOGtSteps Of hIS GUFU . Pt 1'.,#." | 3%_1 ﬁ L |._.J |"i L_-.F MDAl

Paluskar, Omkarnathji spearheaded to inspire
patriotism among the common man. H
CUntribUtiDn o the cultural renai sSance
thrDugh his art, sneech, publication n 3a
nutshell, through his life - cannot b

enumerated in mere words.

Maybe it was the childhood sufferi
poverty and privation, the trials and tribulz
that shaped the man he rose to b
solidified the 'will' to acheive things in life
acheive he did, in style, through music.

Phenomenal Rise

His very name opened with Pranva Man!
'Om’, that contained the entire Tatva of Nat
For a family that had not much of 'Ruch
music, Omkarnath'’s rise to enviable eminent
was phenomenal. His grandfathe
Mahashankar Thakur and father Gauri Shankai
Thakur were warriors in the services of Peshy
Nana Saheb and maharani Jamnabai. Bul
crucial turn in his life made his father renoun
the worldly life, take to meditation on Pran.
Sadhana and then on seek Sanyasa. Hen
the christening of his fourth son 'Omkarnatl
His mother, Jhaverba, a woman of amazin:
vitality and resilience, dignity and imm
strength both mental and physical, bore |
brunt of rearing her five children independenti
and attending to her Sanyasi husband, doin
odd jobs as domestic help.

The mother's conviction and character left
lasting impress on the boy and considerably
helped him mould his character and life. A
strong, healthy body and mind and disciplinec

hard work, he soon realised, were essential t

" survive and achieve. He took to reqular

physical exercises, even learnt wrestling to
keep his body fit, did some work as a cook, as



a mill-hand to help his mother run the house.
And his father's spiritual bent lent him enough
courage and concentration, taking him from
Pranava Sadhana to Sangeeth Sadhana - Ie.,

Nadopasgana.

Omkarnath believed that his power of music
was a parental blessing, the outcome of his
father's writing of the Mantra with a betal roll on
his tongue one fine morning before shedding
his mortal coils. Ever since, the sweet-voiced
son took up his Sadhana with great reverence

and discipline.
Stint at Gandharva Mahavidyalaya

It was God - send opportunity that
Omkarnath got admission in Pt. Vishnu
Digambar Paluskar's Gandharva
Mahavidyalaya at Bombay, thanks to a
philanthropist from his birth place Baroach. A
six year training under the great master gave
Omkamath all the content and courage to
launch on his own when his Guru blessed him
with the Principalship of the Gandharva
Mahavidyalaya at Lahore. At the threshold of
twenty Panditji was the head of an institution,
perhaps the youngest to lead any institution.

Passion for music mingled with
responsitiility of teaching gave the young
master the necessary grit and devotion to
pursue on his chosen path. He devoted all his
waking hours to Sadhana and teaching not
laa\unﬂ his childhood practice of reciting the
@agr:c ant manas or physical exercises and

Panditji's star was on the ascendanc
- ; e‘
incidents which took place in 1918 gave-rtﬁg

young Principal a great boost in th '
gprl; . One, ﬂis_ selection as an Exa;irrlglrjsilg
ngq_da_, and the other, his participation in the

arivallabh Mela at Jallandhar along with the
gtqmnPt Bhaskarbuva Bhakhle, If as the
. Tﬂnﬂr he impressed on the patron
. :r nadr:)a Ii;saayacjlamt?v a?a;kwtahd and others at
Jullanad‘}w[ ~with Els_ fine recital a:g:;.- n::rneac}
aceol n;?&ﬁ@@%hg@gﬂmm, It may not be oyt
karhuvgj? 1 out _-hﬂ.‘f# tt}ﬂt the ggyla .'ﬂf Pt.

L.

JI along with that
n (a descendant of Ustad Hagq,

"m“ﬁf'wmﬂ“ﬁnﬁaﬂ the

. 1L S l;‘;'

cultivated for himself ensured a steady and
spectacular rise.

Omkarnathji belonged to Gwalior Gharana,
1o doubt. But he was no fanatic. He respected
the other Gharanas, drew inspiration from their
~orms and forms and enriched his own. He
took the good elements from even Western
music, says G. N. Desai, who further observes:

'His (Omkarnathji's) rational and logical mind
combined with intelligent and unbiased analysis of
other styles and Gharanas of music, made it
ossible for him to view the Indian Classical music
rom an integral view point. He tried to study all

classics on classical music.”

Great Intuition and Indepth Vision

Omkarnathji cultivated his voice suited to
his genre, in depth and range. He had great
intuition and indepth vision about music and
also audience reciprocity and reaction. After
the great missionary Pt. V. D. Paluskar, he
took upon himself to elevate the status of
classical music and musicians. And he also
believed in the necessity of keeping the
audience entertained and informed of all that
the music upheld. A singer, besides being
porficient in the art, must know how to present
It to the audience, he used to say. 'Elevating
the listeners to the heights of musical
experience, Rasanubhava, was foremost in his
mind. To quote Shri R. C. Mehta, the dynamic

founder Director of Indian Musi :
Society. _ usicological

"y v \
PL. Omkarnath Thakur's greatness lay in his tremendous

ﬁfl‘l?mlhm. li‘hu robust personality, which was impossible
nore, s demeanour and poise. his voice, his

that he won | 57 'ﬂ?‘ total elfect of all this was so great

nluﬁiﬂ‘ﬂl pemu::h'-;'u enee E;ff{'ulf\ft‘ly ““d. l‘ully.._._ l"!i;-..

nature helned Aty grew with him and his ego-centric
¢lped him make himself a selfmade man."

Another quality of Panditii
: | nditji was t
realised the IMportance of theJSahit;a. hl-?; c?lg

not relegate it to a 'mer ‘ |
Ut BB Hs L e vehicle of expression’,
theirp ﬁnouchd th~ lyrics distinctly evoking

the|r mava.m the melody mould and conveying

A few quotes f '
e or 'om musical authoriti
oyal Sishyas would reveal what 2 0;:-2?;% ;V:l:

he was and what a grand style he created.

R. C. Mehta remarks :

"His musical genius was profound. and it grew, it
changed. but it never was nervous. A manly voice. i
acquired nuances of most delictate touches, and he used
words ol a song with greal musical eloquence; his use of
different types of "Kaku™ was something which moved
everybody. His interpretation ol Raga was artistic and
scholarly. He excelled in Ragas like #ﬂulk:iunm. Darban.
Puria ete but had achieved great tacility in Ragas like
Nat, Suha - Sughrai. Devgiri Bilawal etc.. as well.

'He was sometimes, perhaps rightly, accused of
breaking up musical pﬁrases: but that was part of
his style, and viewed in the context of either styles,
this was a rather later development. No style even
in one man is static and with a man who was
always dynamic change In style was not an
outcome of an exterior factor."

Success with Listeners

Panditji's prime sishya Dr. N. Rajam goes
on record :

"The most striking feature of his music was the evoking
of emotions 1n the minds of the listeners through the
media Swar, Sahitya, appropnate ftacial expression.
‘Kaku" and so on. His Iem."c-r and deep emotion i'nund an
ideal vehiele 1n his soft and sonorous voice. In fact, his
tremendous  success with  Listeners lay in his  deep
understanding of the basic emotions and the clear
conception of the Swar, the exact tonal shade and the
modulation required to translate them into the language
of music. His sweetest songs were those that Inﬁj the
saddest thoughts and, charged with the pamn and
privations of life. its tragedy and disillusionment. His
Impulnr versions ol Nilambari. Champak. Tilang etc..
war eloquent evidence to the truth of this statement.

"Few musicians could cast such a spell on the audience,
sweeping them away in a p«zru‘k’nrl'llulI current of emotion
surging out from the imnermost recesses of the heart,
charged with the fire ol a sensitive soul, The wide range
of emotions built up with amazing conviction. stirred the
deepest chords in the listener and moved even the most
glacial heart. The eloquent pause. the sweet silence, that
always followed the hll-lhruulud rendering ot Pandil)
cithaneed the beauty of his musicai expiession and reared
an atmosphere ol solemnity and evocalive repose. Bvery
hrase of Pandit exuded authority and assurance. every
hgurr hore the impact of hife-long devotion and rif‘w
knowledge. There was  hardly any vocalist  who
judiciously blended tradition with imagination. technique
and grace, classicism and mass appeal so successfully as
Pilllthtji‘ This indeed was the seeret of the tremendous
vogug he enjoyed among the poeple.

"Music to him was worship. Initiated into Nadopasana by
his smnt-father he used to be very particular aboul
Mandara Sadhana in the early hours of the morning.
meditation and prayer ... His approach to music was that
of a devotee to a religious rimul, ......

"Polished presentation and portrayal of his art were at the
raol of his phenomenal achievement. Every phrase in his
concert had undergone extensive planning, jir;u*!iw and
polish. His concert pattern had been evolved alter years
ol continuous research hestowing carclul attention 1o
audienee reaction. As a result s concerts were always
well-knit, streambined and of uniform excellence, neve

-

df:prnding on his mood. His sole aim 1n the concert wi
that his music should penetrate the hearts ol the
listeners....

"He was very particular about the perfect tuning of the
Tanpura, Even a hairbredth difference would make him
uneasy and there have bheen occasions when as
spectator seated at a distance he had exhorted (he
performer on the stage to check up the Tanpura.”

Panditji himself had once confessed :

1 he I{'L']ill;__;« ol devohion 1in the sonys ol my Cruru
"r’ihhl‘.iLl I]I ambar ['.Hu kar and the ur.n-a- ANd CHari
Ouliya i(,l!l_nu.nl Khan's voice have helped me devel
my style.”

Thirst for Knowledge

Panditji's unquenchable thirst
knowledge, not only of music but also on
subjects as varied as Astrology, Gemnology,
Ayurveda etc., and his research into Bharata's
Natya Sastra and other literature proclaimed
him an authority unique In Lakshya and
Lakshana. His knowledge of Raga and Rasa,
the Rasa each Swara was capable of evokinag
individually, in its microtonal nuances, In its
occurrence in a phrase, and its capacity
evoke a different Rasa in a different melodi
frame was stupendous. He was an authority on
practical exposition of 22 Srutis He was
master musician and musicologist.

More than this he towered over others as a
speaker. For a man who had little formal
eduction to become an eminent orator fluent In
Hindi , Marathi, Bengali and Punjabi in itseli
spoke of his indomitable courage ana
determination. Even as a speaker he cultivated
a style to captivate the listeners.

The author had a rare experience ol
listening to this grand old man at the Seminar,
speaking in Hindi with emotion. If mentioned In
Sangeeth, he used kaku even In his lec-dem
The subject on Aesthetics, Tradition and
Trends had a fine enunciation from the great
'Marthand’. Time stood still as he took the
listeners through musical excellence. (Even the
wall clock of the Broadcasting House for once
stopped ticking!)

His speech was invariably punctuated with
apt quotations and verses from great works. It
Is reported while rendering his famous Jogi Mat
Ja Mat Ja he used to refer to parallel ideas and
thoughts, quoting from Swamy Rama Tirtha's

writings.



Histrionics and Hand Gestures

A visual dimension too IS a!tnbuteq tc;
Panditji's rendition. He t?elieved in a bit 'OI
histrionics to make mMusIC evocative. .Fama
expressions, hand-gestures added their own

aura to the musical evocation - hypnotising the
audience.

“Those of us who have watched and heard him

sinaing some of his special songs like Jogi Mat Ja
Ma ..?ﬂ. Mai Nati Makhan Khayo, Ek bBar Jog/,

Vandemataram can always recal and visualise his
facial expressions, hand gestures and voice
modulations for emotional expressions. This was
how he used to bring out the joys of Bahar, the
resigned sadness ol dambari, the plamtive appeal ol
Jogi Mat Ja in Bhairavi or the patriotic ferrvour of
Vandemataram.  Prithiviaj - Kapoor used lo  say
‘Omkarnath Thakur's dramatic presentation: of songs
should not only be heard but seen tool” -

- Susheela Misra
Man of deep emotions

Pandif Omkarnath Thakur was perhaps one
of the first few Indian musicians to go abroad
and win acclaim for Indian music. His first visit
to the West was in 1933 to Italy to participate in
the International Music Conference at
Florence. He also visited other countries like
France, Holland, Germany, Belgium,
Switzerland and England etc. The tour
comprised not only concert performances but
lecture demonstrations too. The subjects often
had been "Raga and Rasa'. "Raga-Ragini
Bhava®, "Swaras and Emotions" - his favourite
!lhennes. His Malkauns was reported to have

deeplly moved" Mussolini and “cured the
leader of his insomnia". During his European
sojourn later, in 1954, Panditj's, recitation of
Shanti Mantra from the Neda at the Parliament
Square in Budapest (to a mammoth audience
of a lakh or more) touched the Hungarian

Nobel Laureate Karenthi
reported to have nbserved: Ll B

c:f::::u&;d wonderful voice, whici can produce a soldier's
A Ing voice and at the same time be as tender as 4
. it possible that one can entreat nnd

command., pray and order at the same time? Have voy

. Seen a strong sharp edge like Othello’ ave y
i i _ .-.Hdn er? Whie
0 Iil;l:w in the heart in the twinkling of E.% eye? llll“il::

only then that y - :
ul’_l{h divflll‘:tm yl?;ﬁ?n have an idea of the intense effecy

Man ﬂfﬂjllp..imnﬂm_u

He had opportunities t
1924 and 1‘330. Both otﬁzutmg:' ?em?e:aig

of his mother and Guru Vishnu Digambar
Paluskar. But when offered court musicianship
on a fat salary of Rs.3000 a month, hepolitely
declined. Similarly he refused to sing before
the British monarch for the title of "Rai

Bahadur".

Panditji was a Rama Bhakta and would sing
only in praise of the Lord. And _he was also a
man of deep emotions. It took him some years
before he could shake off the shock of his
beloved wife Indira’s tragic death (which took
place during his first itinerary to Europe and he
returned cancelling a concert tour of Russia),
and resume his concert career. Emotion
swelled in him that he could not sing Raga
Nilambari, a favourite of his wife. Once when
an audience at Calcutta almost pressed him to

render it he politely said :

"Please excuse me. Nilambari was the favourite Raga of
my wife Indira. If you persist and I sing. I may break
down. Pray. forgive me. I cherish her memory even as
Rama, my favourinte God, observed Eka Patui Vrata”.

It was his deep insight into the emotions of
the Raga, their application into his rendition, be
it in classical music or light classical Thumri ol
even Bhajans and Ghazals, which earned him
great appreciation. It was his versatility,
vocabulary and strength of mind and
knowledge which helped him face the
conservative traditional Gharanedars on the
one hand, and try to wean away the youngsters
from the influence of film music and cheap
Imitation of Western music on the other.

Perhaps it was one more god-send
opportunity that the Faculty of Music was
started in Banaras Hindu University in 1950

and Panditji was appointed its first Dean. He
nurtured Sri Kala gangeet Bharati as his pel

- child showing his acumen in teaching as well

as administration. In the seven years of his
{f&‘é"?_l here, he had many of his dreams come
with tl? composed a number of compositions
S, Bb Mudra ‘Pranavaranga" and two
ama )ased on Jai Shankar Prasad's
- prosyéaﬁ arLd Karqana, one a poem, the other
to his g- ad quite a number of publications
San c;'e t, significant among which were
prac%ze{ anjali Series (in 6 parts), dealing with
musica? thLn USIC and Pranava Bharati on
time colle FW‘ He had put in notation his life
Alaps, T clion of Khayals, Dhrupads, some
L' laans etc,, in a variety of Ragas. He
ut some exercises of 'Raga

Vivarans", revolutionary though, yet useful
guide to the students of music.

Forthright in his view and expressions,
Panditji cpuld not accept Bhatkhande's Thaat
system. Hindustani system being replete with
Misra Ragas and quite some modes admitting
both the Madhyams, classifying such genres
under same Thaat was unscientific, he argued.

He was hailed as a rare Guru. Patient and
painstaking, he was never tired of repeating
the same till a student got it. Says his disciple

Dr. Rajam,

-

"Such occasions were rare though..... if one approached
him with absolute reverence at a time when he was tree
from the cares of the daily life, the result was highly
rewarding. His method of explaining the siructure o the
Raga was so scientific that the intricacies and delicate
shades got registered in the minds of the students at the
introductory stage itself.

Teaching Methodology

His methodology of teaching itself was
unique. While introducing the Raga, he would
go Into the details of various phrases which
embellished the Raga, gave some broad hints
about the grammar and effectively
demonstrated the emotive content in the
composition plus he trained them how to
present before the audience.

A true‘ Nadopasaka Panditji believed that a
Raga sung with purity of heart and devotion
could move even Nature. Once he proved this.
At a 'Shamiana Concert’ once at Banaras,
when the audience requested him to sing Megh
Malhar he cautioned them against sudden
showers, but they persisted . The Sangeet
Marthand sang. There was a downpour and the

audience had to disperse.

Panditji treated his disciples as his own
children with affection, love and strict
discipline. Many among them became eminent
musicians, a few musicolo?‘ists, foremost being
Dr. Premlata Sharma who, shouldered his
administrative responsibility and helped him
bring out the publications. Dr. N. Rajam, who
for long accompanied him on the Violin, is one
of the top soloists of the country and presently
heads the Faculty of Music in Banaras
University. Firoze K. Dastur, Bijonbala Ghosh
Dastidar, Atul Desai, Yashwant Rai Purohit,
Nalini Gajendragadkar are some of the other
eminent musicians.

One great quality of Panditji was that he
attended his disciple’s concerts and gave them

proper direction and guidance. He encouragec
them to cultivate their own style and innovate
too. And he never hesitated to applaud when
one deserved It.

One of his disciples Bijon presented a
dance drama 'Meera’, herself scripting the
songs and tuning them. Panditj was
overwhelmed with the presentation and in an
emotion-choked voice blessed her thus

"My child. may your devotion to music achieve 1he
mission of vour life. May God bless you for the surge of
divine ftrlfnga that vou have evoked in our minds this
evening .

The “Sangeet Marthand® (conferred Dby
Calcutta Sanskrit Mahavidyalaya) was also a
"'Sangeet Mahamahopadhyaya® (earned al
Nepal), a 'Padma Sr’, and ‘Sangee!
Prabhakar". He enchanted millions of listeners
during his five - decade - career, trained a rich
crop of disciples’, ensured a healthy future fo
Hindustani music, but died a pitiable orphan

Last Years

His last years, crippled with paralytic stroke
left him a lone man. "He had neither a house 0f
his own nor a relative to fall back upon In nis
old age, not even a reliable servant 1o look
after him" bemoaned Dr. Rajam. Once away
from the bustling Banaras, none of his disciples
could attend on him, save occasional VISILS
"Birds flocked", - writes 'Garland’ Rajagopalan,
“when musical harvest in the melodic farm of
Thakur was on and then flew away once inhe
crop has been harvested. He gave all his to
the disciples and to the musical world and died
literally in God's company”, on December 29,

1967.

Perhaps many great men mel with similar
fate. for example, Mozart. As aptly observed by

Yehudi Menuhin :

"All artistes are some gigantic Tennysonian band of light
hl‘lg_;ldlt'ﬁ lor ever duln!_t and d‘j.'lﬂg withoul questioning
their fate," - The Fragrant Garland.

The 'Sangeeth Marthand is no more but his
music is very much alive. It is only pertinent
that in this year of his birth centenary, the world
of music remembers the great master and pays
Sangeethanjall.

- Sulochana Rajendran



Vadalur "Jyoti Ramalingaswami’

| With Best Compliments ferom (Paramahamsa of the South)

bout two decades before the gave him food when her husband was away In
establishment of the Theosophical theschool.

Society in Madras, a slender, untaught person  ghe was able to persuade the boy to take
was moving in and around the city and the advice of his brother. Ramalingam agreed
preached unceasingly the ideals of universal to do so and took up a room for himself in the
love and brotherhood and contemplation of the house. But he was only spending his time in

: - prayers before a mirror. Sabapathy was giving
Almighty, unfettered by caste or creed, Tes oiqio i |ectures every week. When once he

and rituafs. He was far ahead of his time and was unable to do so his little brother
people around him could not appreciate his Ramalingam offered to give the discourse
ideals. He was therefore obliged to affirm that Sabapathy permitted him thinking that this
people from the North and the Western would convince him of the need to study

. | . : properly. But he was surprised (o learn that his
countries would welcome his teachings g brother's discourse was most learned and thal

that a new era would come in a few years. phe created a very good impression on 1ne
When Madame Blavatsky became aware of audience. Then only he discovered that nis

Gannon Exports Private Limited

this later, she wrote. brother had acquired divine knowledge withoul
W any tuition.
g He was a great Mahatma, havin lived doing Ramalingam is <aid to have been reciting

extraordinary work for the Universal Brotherhood - el R
with his indgmitable desire to raise humanity to the the contents of the works of Agastiar at \d othel

spiritual height, His PﬂfEhECY ~bout the Universal saints. A number of disciples gathered around

Brotherhood in India to be eslablished by the wise i ~culty about him.
from Russia and America and far North India Is him. He had a strange facuity JUL '

: quite correct.”
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witnessed very often, of changing carnivorous
person Into a vegetarian. He had also the

ﬁ_ SRR o | Cha;tered Bank Bulldmg - = . . faculty of reading other men’s minds.
4 A s 2nd Floor | " Thtla man thwez_?\ dJyot: Tgmallr}gasgg'?ml. = . o
S ki | By, . | amalingam, the third son of Ramalya Fiflal, a In 1855, young sain amalingam |e
:nu“h't'.u-‘ i Mahatma Gandhi Road teacherg and village accountant and Madras for éhidambaram and thence to
BB e o e Fort Chinnammal, a typical Hindu Saivile, was born \Vadalur where he remained a number of years.
S I Mumbai 400 0 ' on October 5, 1825 at Marudur, Chidambaram However during his stay there , many a time he
W ART | 23. ' Taluk, South Arcot District, Madras State. His ysed to leave his followers, and remained

saintly character was foreshadowed even in his absent for prolonged period of time.
infancy. The parents, during the fifth month of

his birth, visited the temple of Sri Nataraja at While in Madras he was moving about

between Madras and Tiruvottriyur, where he

BE A ' Chidambdram with the baby Ramalingam in . - :
~ Tel.:2024411/204 10 : | arms. W?len the usual oﬂe¥ings wereg being worshipped the Lord constantly. He was by lljlm|
L RO T e st 067 * | made to the presiding deity this child is said to time SO well known for his scholarship in Tamii

. ‘Fax-'-'-'i-ZﬂZ“Eﬁ 99 have accosted the idol and burst into loud that a Vidwan of Kancheepuram requested nim

iya Pillai died, to write a prose work for the use of pupils In

T | | | | - | lingam complied with his
AR S ot 4 | and his eldest brother, Sabapathy, had to take schools and Ramaling: S

e E" T (e A ' | the family to Ponneri, his mother's place. Here request and wrote In Tamil 4 F}’TOSE’ the
they lived for a few years till the death of the soul-stirring account of Manunericholan.

mother. Thereafter Sabapathy settled at 1ing to marry, but was
_hp;:gﬁz; S:'Lllgi%?j tTI?ir:“b?:;?l et:egaa"r:; "?1 gSa?Lmt?:: per:faq\ggsmfnt?its rduzlgt?gets.(z]etahe??iﬂ nr:?t El?ezig
school, but was sorely disppointed 1O find that Enmearréi?iné: aagd ::Z;:ed for s?):ge t;rﬁé at
the boy did not attend school requiery & SPR). Chidambaram, where he Jost BESE! 10, 0%
Nim-na e drove i out of he hOUSE 3. Karungul and spent some years here B
clothing at least until he behaved better. But ime, he got a very large numb=! ks
she was so much attached to the boy that she
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and his fame became greater by the miracles

performed.

In 1867, he wanted to do something
tangible to spread his faith of Samarasa
Suddha Sanmarga Sangham. Vadalur, a few
miles from Neyveli village, was selected for the
location of this association. In 1878, he
established the Satya Dharma Salal (a charity
house) and to this was added a Dharma
Patasala (a charity school) where his songs
were taught. Also an auditorium called Sathﬁa
Gnana gabha was established. Here he
preached his faith, singing songs, feeding the
poor, helping the need and healing the
suffering. The grand building which Is
octagonal in shape has a huge dome, but
there is no idol or ornament in it. Only a light
burns, symbolising the supreme ight of
knowledge. He called arudhur  north
Chidambaram, and in a signed notice refers to
it also as Parvathipuram.

Persons who were in contact with him have
left an accurate account of his life and
appearance. He is described as a slender,
short person with an aquiline nose and a
serious face. He wore two white cloths and had
holy ash on the forehead. His habits were
excessively abstemious. He was known to
hardly ever take any rest. A strict vegetarian,
he ate but once in two or three days and was

when fasting for a period of two or more
months, he literally ate n_othlng, living on warm
water with a little sugar dissolved in it.

He stayed in a thatched shed in the village
of Mettukuppam and it is here he spent his last
days. On the full moon day of Thai, with the
constellation of Poosam In the year Srimukha
(30-1-1874) he told his followers that he would
be away from them for a very long time but
might come later. He sat on his cot in the shed,
and asked his disciples to close the windows
and lock the doors . Weeks later, when the hut
was opened, there was nothing in it. He had

disappeared mysteriously..

A person who regretted waste of money
over the onrnamentation and festivals in
temples cannot be popular. His love for the
starving poor made him affirm that such money
could be used to relieve human suffering. He
believed in leading a healthy life and so
advised incessantly about the ways of keeping
fit. His songs are called "Tiru Arutpa® for they
are songs poured out of Divine Grace. As
many as 6,000 songs have been sung by him !

His life is very similar to that of Sii
Ramakrishna Paramahamsa.

- N. V. R. Swamy.

then :satisﬁed with a few mouthfuls of rice. But

Form IV

| (See Rule 8 of Press & Re
1.  Place of Publicatio : :
2. Periodicity of Publications
3. Printer’s Name & Address

4. Publisher’s Name

]
L]

gistration of Books Act)

: 292, Jayshankar Yagnik Marg,
: Mumbai 400 022.

: Quarterly
: Sevak Press, G-4 &5, Shalimar Ind. Estate,

: Matunga Labour Camp, M '
: Shri S. Seshadri p, Mumbai 400 019.

: Indian

: Sri Shanmukhananda Fine Arts &

: Sangeetha Sabha (Regd.), Mumbai 400 022.

E;.ré ff;:llt'l Sulochana Rajendran

Sri Shanmukhananda Fine Arts &

Sangeetha Sabha (Re '

. gd') ) Mll 1

Sri Shanmukhananda Fine A;?E)Z: o
Sangeetha Sabha (Regd.),

’lot No. 292, Jayshankar Yagnik Marg,

: Mumbai 400 022
.; :i 3 : -.;r | _ | q
rtlrsu_. lars given ahove are true to the hest of my

(B'd- SI Eﬂhadl’i)
Signature of Publisher

Vallalar Ramalinga Swamigal

By *Garland™ N. Rajagopalan

An Apostle of Universal Religion of
Peace, Truth and Morality (Samarasa
suddha Satya Sanmarga), a mystic and
giddha Purusha, the Angel of Grace,
Compassion and Solicitude made his last
journey from the mudane world in the most
unique manner quite in accord with his life and
mission. Hiranya obtained various boons to
avoid death and ultimately all was in vain.
Ramalinga Swamigal, popularly known as
Vallalar’, is the beacen who demonstrated to
the world how deathlessness is feasible. His
body was consigned neither to the earth nor to
flames. His individual soul (Jeevatma) merged
and dissolved itself in the Universal Soul, the

Paramatma. To set the happening on firm
record and free from doubts, two European
officers of the Government verified the total
absence of any mortal remains in the cottage
wherefrom he commenced his celestial
journey! He entered the Eternal Abode of Light
and merged in the Light Divine (Arut Perum
Jothi). The Flame kindled at Vadalur burns
perpetually for the salvation of Humanity. (Such
a light is said to burn at Shirdi of Sai Baba also.
Vallalar's departure is reminiscent  Of
Manickavachakar's at Chidambaram close 10
Vadalur itself.) The immortality of Vallalar Is
strictly in conformity with the scriptures.

‘Na cha punargvanharhe
Na cha punaravarthathe
He does not return; he does not return.)

- -Sruli
"Mam upetya tu Kaunteya
Punarjanma na vidyate."
(Attaining Me, there is nNo rebirth)

- Gita VIII-16

'Gaccharity apunara Vrittim
Jnananirdhutakajmasah’

(Their sins being completely shaken off by

wisdom, they go whence there is not return)
-Gita V-17

Ramalinga Swamigal was no abstraci
austere yogi who buried himself in snow-clad
mountains or heavily wooded forests. He was
an organiser non-parellel. He established the
Samarasa Veda Sanmarga Sangham in 1865
The Abode of Siddhi (immortality) and the Jyot
are for public good and open to all. The second
is the Satya Veda Dharmasala, a free Kitchen
open to the public to quench their biologica
hunger with a view to prepare them for spiritual
hunger and mission, spiritual enquiry (Vichara,
and reach the Eternal Abode, even ac
Upanishad Brahman did at Kanchipuram an
declared its avowed purpose In clear termns
(Vide 'A Garland’). The kitchen was staried In
1867. Siddhi Valagam (1870) and Satya Jnana
Sabha (1872) are the other two founded D)

him. The range and objectives oI [he
institutions started by Vallar reveal his deptl
vision and the missionary zeali which marked

his organising endeavours.

Born at Marudur near Chidambarar
Ramayya Pillai and Chinna Ammayar, ne we Nt
early to Ponneri and then 1o Muthialpel
(Madras) and grew up under the care of hi
eldest brother, Sabhapathy. He lived al

Karunguzhi (1858-1867), Vadalur (1867-1870)
and Mettukuppam thereaiter. inana
Sambandar was his Jnana Guru by adoption
and Tiruvachakam, his bible. He was a devolee
of Lord Muruga. Having realised God Vision al
the very tender age of nine, Vallalar was
intoxicated with spiritual and moral ideals and
goals and imbued with a missionary zeal. A

specimen of his unbounded compassion, love
and solicitude and the panorama of his VISION IS
here
Every ime | see crops withering, | withered oo, as often
As | saw hungry destitute beggers, | 100 fainted with hunger,

And the defeat of the mentonous
Has made me wilt in pain,

My life must cease when my compassion dies.

Eight years after the Siddhi of Vallalar,
Subramania Bharati was to be born 1o declare
again that the crow and the sparrow belonged
to his caste and the sea and the mountain
constituted his crowd! Vallalar's crusade
(1865-1874) for spiritual and moral force was In
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If the soul of India shines bright still and

commands respect in the Comity of Nations, It

< only because such venerable souls had trod
ﬁig lgnd. had chosen this land for their brief
tenancies. What is Bharath without its sages,
Foets etc? No wonder Subramania Bharatl

hundred to emphasise this truth and wam his
eountgmen-
‘ou are a son of Bharath:

Erase that thoughi not!” .
Prof. K. Riﬂ rinivasa Ayyangar beautifully

sums up the life of Vallalar thus.
. “leglinga and Gandhiji are surely among the supreme
benefactors of humanity. - Vallalars - angels and
ministers of grace... Like Ramakrishna Paramahainsa in
Bengal. like Dayananda Saraswat in Western India..
Ramalinga Swami i Tamil Nadu was also a prophet of
the dawn of Renascent India. They were the potent
wer-houses of resurgence. He saw that the mystic
vision of ‘Arut Perum Jyoti. was allied 1o the
complementary power of Thani  Perum  Karunai
(Unigue Sovereign Compassion)”.

~ Vallars® sﬁn']gs are called Thiru Arutpa
olden Book of Grace). They were published
t in 1867 itself. The spiritual grace of Vallalar

P

supported by his organisational and

- “_

- managerial wisdom, efficiency and capability.
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rhat is the beauty, the unique flavour of his life
and his mission. Arumugha Navalar and others
A posed to his ideals and there was
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*Arutpa is a shining monument of Vallalar’s religious
devotion, spiritual insight and pueu_cal _sklll. uttered out
of pure imagination, yet fully satisfying the rules of
prosody. Realising that poetry set (@ music had a greater
appeal, the Swami himsell wrote musical compositions
liie Kirtanas. Chindus and Kumnus 1n popular Ragas.
During the early decades of this century, eminent singers
like Tiruchendur Shanmughavadivu recorded verses from
Thiru Arutpa on gramaphone discs. Later renowned stage
actors like S. G. Kittappa and K. B. Sundarambal sang
them in their dramas to great effect. Tiruvadi Pugazhech
was set to music by T. M. Theagarajan and recorded as a
cassettee by Dr. M. Prameela

~ Vallalar's Publications : Ozhiviodukkam 1851
Thondamandaal Sadakam [ BSS5
Chinmaya Dipikal 1857

Vallalar's Journal : Sanmarga Viveka Vruddi

Works authored : Manumuralkanda Vachakam
Jeeva Karunya Ozhukkam
Thiru Arutpa

Prime tenets preached by Vallalar :

God 1s one.

Animal Sacrifice 1s not in conformity with religion.
Meat-eating should be avoided.

Race and Caste distinctions should not exist.

Religious rites are not necessary.

Poor should be helped: Compassion is of prime
relevance.

Ramalinga Swamigal was a. preacher, thinker,
poet, composer, author, editor, publisher,
journalist, jnani, doctor, social reformer,
organiser and saint all in one. Worshipped as a
Saint, he lived for the religious, spiritual, social
and moral resurgence of the people. A great
}(C;?I of immense humanism and vision, he has
eh a deep impression in the conduct and
;: “arac-tgr_of the people of Tamil Nadu who
ollow his tenets. All efforts should be made to

take the message and -
the youth of the cgo-unfry. BAURR 358 eal (0

Indian Influence on Beethoven
(A Genius in advance of his times)

By Adam Adil

|n the history of
B

he was one of the greatest masters of music o

all times, not many Know that he was

exceedingly humble with a soul eternally thirsty

for the best and the sublimest in all ages.
Beethoven used to express .

“There is no work of thought which should be too
learned for me. With the least pretension of knowing
such works thoroughly I have stnven from my very
childhood to grasp the sense of the besi and the wises!
works of all ages. Shame to an artist who does not
consider it his duty to push this spirti of research to the
farthest point [pussihlc."

This spirit of humility, this spirit of research
into the ever widening unknown in the inmost
recesses of the past, and in the womb of the
future - was essentially his. For that Beethoven
was greater than he appears 1o be to the mere
lovers of music.

Oriental Influence

Therefore Beethoven not only learnt at the
feet of the great masters of the West like
Homer, Hesiod, Shakespeare, Schiller,
Klopstock, Herder, Kant, Milton. Goethe and
others but also at those of the poets and
thinkers of ancient India, like Kalidasa,
Aswaghosha, Bhavabhooti and others.

| think it was Romain Rolland, that great
French philosopher-writer, who for the first
time rought to  light Breethoven's
correspondence with the noted Orientalist of
the time, Hammer Purgstall, to evolve a joint
plan of working on an Indian pastoral drama

Devayani.

It is evident therefore that Beethoven
had also drunk deep at the fountains of
Indian llterature and spirituality. Kalidass
Sakuntala (which he read in early
translations) would him into
paroxysms of delight.

Beethoven possessed the tJ:u:n.ﬁ.«er of
concentration to an extraordinary degree. He
could preserve in memory the contents of
several great compositions. He would weave
them in ‘musical symphonies in his spirit and
imagination without producing them publicly,
till they satisified him comFIeter. This was no
doubt an admirable mental quality of his.

But the world has lost much because of it
"This is how .numerous inspired creations,

send

Western music, almost completel

eethoven’s is a deathless name. Though premature
f translating his dramas into notations.”

|5

for his
from

lost to US,
nim

were

death  prevented

Goethe And Beethoven

~ One of the sad things about Beethoven's
life was that Goethe had not much appreciation
for him. One does not know the real cause of It.
Historians say that Goethe was not only
indifferent and cold to Beethoven but bore
positive ill-will towards him. According 10 SOME
critics it was because since Goethe was 100
aged he felt "a sort of instinctive antipathy for
the new-born romanticism”™ whose passionaie
music seemed to Goethe to have a dangerous
expression through Beethoven.

Those crises of soul disturbed Goethe s
serenity acquired at the cost of struggles
and sacrifices. The "Olympean” as Goethe
was called, alone knew the depth of his
soul and which he wished to impress upon
all who took the risk of reawakening the
"soul-troubles.”

However. Beethoven had no antipatny Oi
il-will towards Goethe. In fact he was the
warmest admirer of that great poet. In 1808
Beethoven even thought of composing nNis
musical sympohnies on Goethe's "Faust”. But
he could not complete the work aue 10 SOME
unexpected happenings.

A Man of "Sound”

Often Beethoven would borrow expressions
from the great masters of his age, or of tne
ages past and convert them into music divine .
Since he was a man primarily of "sound and
not of words. But "those expressions came 10
be animated quivering and pulsating in the
tunes of Beethoven, who seemed 10 rewrite
them in language of music with his heart's
blood." Every author or poet from whom he
borrowed seemed to participate in his sufiering

and his heroism.

Though Goethe adopted an attitude Of
coldness, indifference or even hostility towards
Beethoven, there were other important men In
his age in Germany like poet Rellstab, who
called him "the patient man of suffering’ and
the musicologist Roechlitz, who described him
as one "who had brought to millions of souls
the joy, the pure spiritual joy" and the oiganist
Freudenberg, who said that Beethoven™ In
order to give his best to the world was obliged
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to be deeply wounded and tortured and

although IoneI?/, had united in embrace of his
'hymn to joy’ all men as brothers."

Beethoven once wrote : "We finite beings,
are endowed with infinite spirit : we are born
only for suffering and for joy and we may
almost say that those who are chosen by Fate
receive joy through suffering." Therefore. he is
righly regarded as the greatest consoler of the
world for all times; and for all ages the most
noble tonic in European music."

Indian Thought

As stated earlier Beethoven was deeply
influenced by Indian thought. Often he would
burst Into profound utterances. which
resembled In their spiritual content the words of
wisdom of our ancient Rishis. Once he
exclaimed almost in an ecstasy:

"My soul mounts to the Prime Source from
which flows inexhaustibly the stream of the
whole creation. The things that would penetrate
the heart must come from on high; otherwise
wegave only notes, bodies with out soul, mere
mud.

"The human spirit should build out of the
earth where the divine spark had been sent.
banished as it were for a time, and like the
field sown by the peasant, the human spirit
should blossom and fructify; thus enriched
and multiplied, it should go back to the
source from which it had emerged.”

qu near is this outburst of Beethoven to
the priceless sayings of our ancient Rishis!

Indeed, in ‘nis  spiritual experience.
Beethoven was, in the famous phrase of the

“Upa_nishads, the “ Paurusham Nrashu' the
entire humanity in man."

Advanced Philosophy

Because of the deep Indian bent of his
thought, many of his European contemporaries
could not comprehend him. A German poet
wrote to Goethe " I declare that Beethover
marches long in advnace of our thoughts and |

have doubts as to whether we shall ever b
able to capture his thoughts fully."

- Courtesy " Bharat Jyoti"
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ART IS ADVENTURE "™
By Prot. B. R. Deodhat

The great Professor’s cbservation made thirty years ago hold: good even today - Ed.

any people as me why good programmes of
music are rare now-a-days. Let me look

back for a while.
When about thirty years ago | started my music

school in Bombay | thought | should, side by side,

train the well-to-do classes in listening to classical
music. | was perhaps the first 1o organize the public
"music-circle" in Hindustan music. | arranged
concerts by such greal musicians as Govindarao
Tembe, Master Krishna Rao, Ramakrishna Buva
VVaze Bundu Khan (Sarangi player), Morad Khan
(Bin player), Faize Hussain, Lakshmi Jhadav and
others. But, to collect an audience, | had to go from
door to door, o about 50 houses each time, and
explain to the people the beauties of our music. It
was an uphill task.

But slowly it began to catch up. Within three
years the position improved so much that a simple
announcement in the newspapers was enough to
draw a sizeable audience. Many music circles
sprang up. Thanks to the work of pride Vishnu
Digambar and Bhatkhande, coupled with the
resurgent national spint and price in our cultural
heritage, classical music began to gain popularity.
The energetic director of the All India Radio, Mr.
Bukhari, personally persuaded eminent musicians,
who had considered Radio programmes beneath
their dignity, tobroadcast from the All India Radio.
Thus classical music was taken to the doors of the

people.

But , by 1955, there was a surfeit. Because the
Radio had to dole out music day in and day out, all
sorts of musicians -good, bad and indifferent-began
to broadcast. As not many of them were gifted with
the creative spirit of art, by and large they were
‘mitative. Music hall concerts too became more
frequent and Immature musicians went in for
gimmicks and pyrotechnics in arn effort to impress
and to be novel. To the listeners there was not much
guidance. They slowly divided themselves Into
cliques and coteries. Music that will make the
listener forget himselt is becoming rare.

However, on the side of the audience, there are
some positive gains. While in olden times people
used to swear in the name of Gharana-s, such
differences have almost vanished and the taste of
‘the listening public 1s more catholic. But, at the same
time, it should be said that many have discarded
their respect for music and display an attitude of

“calling the tune from the paid piper®. This E
~ altogether regrettable. One should enter the music

. T
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hall as if going to a temple. Only then the listenef
will get the maximum ‘benefit from the performance.
His half-backed knowledge of "theory' actually
proves a handicap both to him and to the performer
And. with such “critics" before him, the musician IS
seldom able to be creative, for he has to play for
safety and indulge in cliches. Performance of
Indian Classical music at its best is an adventure in
Raga-Tala, a voyage of discovery every time, ever
new, ever elusive.

That was how the great masters gave, and do
give even now, a touch of novelty to their art all the
tme. Bai Kesar Bai used to sing at least one new
piece in every concert. Bade Gulam Al Khan is
always unpredictable; to the same Haga he will give
a different treatment each time.

This is the sort of “novelty” that rising musiciarns
should attempt and not mechanical, pre-meditated,
cheap tricks. For doing this the musician should
always consider himself a student and put in much
practice (Sadhana). If he is a vocalist he should
concentrate on pleasant voice production, singing
more a-kar than svara. He will find that he can give
new dimensions to his art-not mere novelty which
wears out soon. With every listening the listener, we
should not forget, is growing. Unless the artiste too
grows apace he will become stale. In fact that 1s he
lot of many musicians who rest on their 0ars

The listener on his part should develop a greater
open-mindedness. He should not be carried away by
mere names. All India Radio is not doing a Service
by perpetuating myths of popular names and
creating predispositions in the minds of people,
much to the disadvantage of rising musicians with
talent. If they are to bring out new talent, | think they
should give, on a comparable scale, [wo
programmes of new artists 10 one of the old.

A word about newspaper critics. Many ofthem
have a good vocabulary and perhaps know some
grammar of music. But to talk or wirte about music il
requires a great deal more. To understand a Raga I
is not enough If one KNOWS simplified grammail
which in the nature of things, Is Jusl & skeleton of
the art. To know the substance of our music, more
so to write about it, it calls for a whole-time study. (f
only our “critcs” will be a little humbler in then
approach to music and musicians and will kKeep
away prejudice from their minds, they can be of real
use to the performer and to the public.

Courtesy : "Indian Music Journal®

| 'f*.‘. -'._.t 1 ﬂ:_qt--n -Sympauium on "Music for Entertainment”, in mid - Sixties.




Fall of Aesthetics -
By N. Gopala Ayyar

he function of a classical music concert is

three-fold. It should offer enjoyment to those
already initiated into the aesthetic aspects of the art.
It ‘should be educative. It should also provide
entertainment to the uninitiated.

The peculiar charm of Indian Music is that the
ort between the artist and the listeners is so

of the artist without regard for established aesthelic
traditions would only result in a distorted picture of
the Raga he seeks to portray. He used to deplore
the growing tendency among musicians to indulge
In long, mechanical, Svara displays without
bothering about melody, rhythm and Raga-bhava

Our music today has lost its elevated status as

rapp | . | an art and had degenerated into a craft if not circus
complete that the artist carries the listeners with him o r musicians Sh%uld t‘:mﬁ'ﬂ_:fiuﬂ: [{:i:rf-'jm”:;.r- . {f- 3
in his perabulations into the realms of melody and rich cultural heritage wﬂe‘h;ﬁe mneniééﬁ nril;f Ilr’-
rhythm. A good alap of a raga, a faithful rendering of o¢ions 1o restore the art to its former heights For
a Kl"ltl, O'r appDSIte SWﬂrapfaS'fhafa, giVES ImmEHSE‘ th'Sr ihE.' |IST.EF]EFS ShOUI{j bE‘.‘ WI“IF_'Iq t‘-:J leave H‘F* rhict

enjoyment to the listeners. Where the artist has
something useful to convey, the concert is sure to

prove educative as well.

But it is deplorable that present-day concerts are
fashioned to suit the tastes of insensible listeners
who look upon a musical concert as something
which should give them some cheap excitement
Hundreds of extremely clever men are now wasting
their talents in catering to the whims and fads of
misguided laymen, instead of engaging themselves
In the noble pursuit of elevating popular taste. Artists
vie with one another Iin devising gimmicks and
hallo-bellowing with accompanists, all calculated to
excite and debase the audience. The artists of today
do not care to make their listeners feel deeply or
reflect calmly.

Thirty years ago, there was not much of this
mass catering. When old-timers talk in a nostalgic

unfettered and allow him to present his best

This will mean the shedding of many comple
and changing of many attitudes on the part of
listeners, especially the "knowledgeable’ ones and
the ‘critics". | have seen how hed
musicians get inhibited when they face a crowd
listeners which imagines that it is there to sit
judgement over the musician on the dais. The
what to speak of youngsters who want {0 come Uj
The whole purpose of a music concert , | am afraid
has become perverted. We should maxke a slarl
somewhere fore mending matters, and | think Il has
to start from the listener’s end. He should approach
classical music concerts with a little more respec
than he is willing to give now. This should apply not
only to concerts of "senior” artists but more so 10
those given by up-and-coming musicians. [here
should be more orderly behaviour on the part 0Ol

lf't".l_lrl.—ﬂ r,.\,l P s ‘!'_:m l: l

T - - torium. Who among the audience can ciaim
Konerir anatha  Aivaror the M€ auditorium : | P
il SR e Y that he is moare "knowledgeable” than the artist 7 It

scintillating brillance of Pushpavanam Alyar, It
should not be set aside as the idle wailing of old
cronies. The initiated listeners of those days were
expected to make some effort to understand the
artists. Ordinary people were content to tag along. It
IS true that a successful artist reflects the interesl
and tastes of his listeners. If the generality of our
artists today are not good, it is because of the
declining standards in listening.

Low public taste cannot absolve the musician
entirely of his responsibility. It is the artist's duty 10
educate the masses. The preservation of our
musical heritage is solely in his hands, In this
connection, | recall the words of Sri Subbarama
Alyar of Malavarayanendal. He used to say that , as
our system of music is based on the concept of
Raga, the artist should strive to realise the true

is time we realized that grammar is not art. Many
things in art are more felt than "thought”. And they lie
in the region of musical aesthelics which,
unfortunately, is the first casualty now-a-gays
crowning piece of folly is for the listeners |
thinking of the music of another artist, say that of X
when he has gone to the concert hall for listening 10
Y. Whiie seeming to miss X, he actually misses boin
XandY!

On his part the musician should pick up enough
courage to be true to himself. Whatever be (he
audience, if he keeps looking into himself at the time
of singing or playing, he will find that his tears about
audience reaction vanishes. If he conquers fear he

conquers the audiece.

| Ne

TAT ey forms of Raga-s by diligent practice and
J:li_-h ;'_-.;;-_iem-g F 'fr’f e . contemplation. He would caution musicians against e oL, T
i oA ST | attempting to be clever as, in his view, any ingenuity Courtesy : "Indian Music Journa
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'The' 2-day Spring Festival of Music at the

Pandal, organised by Shanmukhananda
was an experience as it brought to listeners
music of the maestro and music of future 'Star.’
The traditional "Azhutham" and the grandeur of
the elder Vidwan's music and the efforts of the
'Star’ performer to soar high gave the Rasikas
an opportunity to gauge the "evolution’ of music
in today’s perspective.

It was an occasion to cherish when
Sangeetha Kalanidhi N. Ramani gave a solo
flute where soft, soulful and sedate music
permeated. In the vocalised Bani one familiar
with the compositions could follow the 'Sahitya’
Bhava. Unfettered by restraint which he
perforce adopts while dueting or in ensemble
F__.el.'faorm-ance, the maestro's Manodharma
flowed free exploring the labyrinths of melody.
And the solo turned out to be a rich experience
in musical rendition, evocation and aesthetic
~indepth vision.

- Ramani's Alapana of Kambhoiji in the recital
under review (16th March, 1997) was enough
evidence of the maestro’s musical vision, the
soft, suave touches caressing the Raga's
contours and traversing majestically as if to
serve as a prelude to Tyagaraja's Sriranga
Pancharatnam, Oh, Rangasayi. The son? in
Vilamba gait, again was a representation of the
Saint's rare gems set to soft, slow pace. Quite
an example youngsters would do well to follow.
In his Swara sojourn, the maestro spun
odd-laya combinations involving intricate
'Kanakku’, giving the Violinist,  Delhi
Sundararajan, enough exercise, both mental
and physical, while himself plying them
spontaneous and with Sarvalaghu ease.

The masterly strokes of Mannargudi

Easwaran (Mridangam) and the equipoised
anjira)

response from Rajesh Srinivasan (Kar
Eﬁ@k&ﬂ an excellent rapport among the artistes

nd with the audience that the intricate Thani
came off as an excellent rhythmic climax.

T H TR |
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__Earlier, the maestro regaled the audience
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ppendage. Ganamurthe (Ganamurthi)
~anotner piece that evoked poignance.

th a moving Mariveregathi (Ananda Bhairavi).
was soul-filling without any Swara

was

(Navarasa
on his
Music

Ninnuvina
after the felicitation
of Sangeeta Kalanidhi by

Towards New Conventions

Academy, Madras, early this year, was for
once frill-less, and pleasing. Shanmukhapriya
N a major Ragam-Tanam-Pallavi suite was
again_elaborate, evocative and poignant. So
was Tanam. The Khanda Triputa Pallavi, with
Trikalam and Tisram and Ragamalika Swaras
garlanding Begada, Ranjani and Hindolam had
znjs:)porgat?ett .. SundaLalraj was amiable and

yed nis Sangat while the | alr
added a crisp Thgni. i ol

Jagadoddharana (Kapi) and
Chandrasekhara Esa (Sindhu Bhairavi) in long
flute evoked many a nostalgic memory of great
masters. And he marvelled In HevathirYFiilana.

From Talent Promotion Series to Pandal
Cutcheri, P. Unnikrishnan has made long
strides in not only music potential but also
melodic milege. His voice is well cultured, has
now set into a sedate aesthetics with sparkles
and lustrous musical effulgence. Soft
manoevre of phrases and Swanubhava seem
to lend a pleasing individuality to his music and
there is more concentration in aesthetisation
resulting at times in odd-splits of Sahitya.
Which to his Bani, nurtured by his mentor -
maestro Dr. S. Ramanathan, is alien. Those
who have been watching his career-graph
could perceive his achievement and oddities
and felt that the Sahitya odd splits were after all
transient and could be curbed.

Commencing with Todi Adi Tala Varnam,
Eranapai, Unnikrishnan  promised a very
pleasant evening which he confirmed with an
exquisite Sambho Mahadeva, (Pantuvarall), a
Kovur Pancharatna of the Saint Bard of
Tiruvayyaru. The Niraval and Swaras 10 the
Pallavi stance were good in parts as the
odd-splits of Sahitya intruded.

Immediately following was Lathangi where
he employed voice modulations and rendered
a new-find Paripalayamam Karunanilaye with
fluent Sarvalaghu Swaraprasthras. But his
Sahana could not take off well though the Krit

‘was Vandamu from the Saint's Prahlada Bhakti

Vijayam.

Unnikrishnan's Saveri was a fine instance
of his musical mettle. His pace, the sedaie
Saukhyam and, Swara spin-up gave the artiste
quite an impressive plane to build up the Raga
image, its poignant evocation in the Kalpana
Swara. His total involvement in musicas
enunciation, one may say, came to fore In
Saveri. Anjaneya in Vilamban again suited the
song structure and the mood evoked.

23



2 ree Nair and a Tamil Drama

angal by Gnanam.

on Manodhafiia ;5 a5hree Nair needs no introduction to
R = '~ Mumbai audience. Her successful Aamayana,
i U “I-._-Jl;-__ PO, ot -

© a dance drama, based on Swati Tirunal's
yavayami Raghuramam, especially with

aras in Arabhi handicapped’ ~cast having no = dance
@ ' background shot her to fame. Dasavatharam is

o NGOIAM,  sne with her own students learning at her
tanine imoouatio School Upasana and the first Ashtapadi from
"not  wanting in Javadeva's Geeta Govinda has been

. Stringing nearly a choreographed. .
‘arowis notan easy |n Jayashree's meticulous study and
piunge Into such choreography, the story structure of each
nandrelish. —  Avathara had meaningful enunciation. She had
was short-lived. There Presented in it dancers of varym? degrees of

.I -.- II- g
S A

vho had talent looking more into overall synchrony,

selv for some Smooth flow of story line quite in tune with

ste was Music that has been expertly managed by Shri

SRR Namgagpain. Singers Saraswathy Subramaniam

aga or Kiravani its and Shivaprasad lent melodious vocal support
ndent and that his Eivhgthe text precise evocative enunciation.
thing to MNattuvangam left in a child artiste, had a

‘naivete’ in tone and texture. With age and
. experience she should be able to acquire the
INg Wrong in repeating performing ’'punch’ with cymbals and

some recitation.

erfect and i 'The _pFOdUGﬁQ'ﬂ was neat and sequences
one's rendition. But from various Avatharas were intelligently
tended to be Woven. Avoiding overdramatisation. Jayashree
- left certain things to audierce’s imagination. It
~ ew.. . showed her choreographic ingenuity. While
fulure have a sarvalaghu dance flowed smooth on centre
L) a}j;—‘;gf;};jg; stage music and orchestral prop gave all the
e o 11 Ne miast necessary emotional effects. Presenting over
'es ana pop cull ure. twenty participants on a contrivance for a
ISt stage with make-shift green-room etc., required
nuch patience and experience. Jayashree
managed it creditably welf
view . «.The other dance, Bharata Natyam
'eview. The Smitha evoked mixed reaction . At t-hgoclyﬂ'tsbe%

d. and she is too young for a Pandal Cutcheri. A talent
‘ ! with a -.eyﬁefgce_,hr_hyrt‘h*mlc felicity and some
elNi Sundarrainn o PIESENCe, she has yet to acquire the
he Violin, the aq; Subtle evocation of Bhava, the precise posturos
{ they did every part aneerm. footwork with “Ardhamandali, so

=¥ i cvely part essential to Bharata Natyam.

| : ] - :Il'r!'E.-:!.u

. 1" - I.'-,,
Z::- ¥ '1'
i I

| o g = -_1
-JI.I 11l Iial~ . =,
TV VW NS LD
, s bt S
T L
B r | ¥

1 I.-_- _|-._. N
esent siares !
r r'- ¥ 8 i |; = |*--._:" 1=, I
e e T & d
[ E— o i L
e o [ L G R '_1.. 1

i1 .
1 8 H ]
|

a veiera
s -_:'n':i-.'_:" P _.1.

|

=1 o)

] | | : 1 =

r""-I-I_ I||.
L el

] _ -

L

|

o

ndjesr

ching the vocalist's -1f .
-~ __ Music from the wings also was insipi
 Tamil e TOM IN€ wings also was insipid. If
G =y T%SI;EIH maijorit of items, the cat?se of
o W€ VOCRISTS IS melodising the filmy

 vocalsts trouble, his melodis
e diai e o iy LD lisc mfiture of the audience.
| Sair ﬁ _..F__i?‘?,.._Nﬂﬂﬂ:va'nar Rajeswari

" Talebt Prornotiar = mﬁ’g’“w given a slot in the

Gnanam’s lllanthin Ekkangal, as usual.

- contained the gunch and poignance. Reflecting

the aches and apprehensions of the old age,

the drama brought to fore some of the agonies

one thorugh in modern family set up. The

concept was great, but acting save Gnanam’s
was a bit melodramatic.

The Convention Hall at the Tower Block of
the Shanmukhananda has been put to muilti-
-purpose use. The acoustics, the decor, the
cosy atmosphere Hall make it ideal for
Aradhana  concerts, chamber  music,
Kalakshepam, Sangeetha Pravachanam,
lecture demonstration, Ensemble music etc.
With a venue aesthetic enough, the celebration
too explored new avenues to the asthetics and

quality of presentation.

Almost all the programmes presented in this
Hall had something outstanding, something
leasant to carry home and something that

- lingered long.

The solo Sangeethanjali to Syama Sastri,
- mid-February , still lingers. Trained in the
- tradition of music that gave greater weight to
- Raga, Sahitya and quality presentation in
- Vilambam, Geetha Raja (a student of Vidwan
- S. Ramachandran in the ‘Sabha’'s Sangeetha
~ Vidyalaya earlier, and a disciple soundly
- groomed under the disciplined tutelage of Smt.
ol . Brinda later, paid a true Anjali to the Savant
- who in his own quiet way enriched the music of
~ the 18th century to become one of the Music
Trinity of the Golden Era of Karnatak music.

t was a ’'Concertanjali’ where the
musician’s understanding and assimilation of
the Vaggeyakara's creation and vision also
figured. 8eetha over the years has matured as

|
[
i
Il
|
|
-|

a musician, as a performing artiste and she p

had put her heart and soul into the music and
the 'Anjali’ rose in devotional quality and
musical excellence. Saukhyam, Sruti finesse
and Swanubhava marked her recital. Niraval
and Swaraprastharas too carried this aura.

An Anjali par excellence.

' The euphoneous beauty highlighted

Himathrisute (Kalyani‘) with exquisite Niraval-

~ Swaras. Poignance, felicitious voice flexibility

- heightening "the tonal intonation elevated

-$astri's Nannu brova Lalitha (Lalitha) In
- Alapana, in Niraval Ninnuvina and Swaras.

-, Meenalochana SDhanyasi), Neelayathakshi
- (Pharaz), Sarojadalanetri (Sankarabharanam),
- Palintsu Kamakshi , (Madyamavathi) etc., were
- other highlights each exuding the grandeur of

% A .“fﬁglm%os tion and the musical excellence of

’|| i- - N
L

~Madhavan was his sweet stringed self on

Violin. Vilambam is in his very system of play.
And he was at ease following Geetha's style.
His Alapana, Niraval - Swara sallies well
extended the Bani the vocalist followed.
Percussion pair  Sriram Subbaraman
tMnd__an am) and Sriram Suryanarayan
Kanjira) finely joined hands to enhance in
tone, texture and strides, the Anjali’s
reverence. Their Thani had a subdued artistry,
not subduing though the Laya intricacy.

The other Geethanjali that rose in classical
quality was Pt. Sharad Sathe's Hindustan:
vocal to commemorate the 'great missionaries’

of Hindustani system, Pt. Vishnu Diaamba
Paluskar and Pt.  Vishnu Tﬂﬁara'ya |
Bhatkhande's Days.

Among the pioneers of Hindustani Music

the two Vishnus, Pt. Paluskar and Pi
Bhatkhande stand out for reasons more thar
one. For one thing, they not only dedicated
their lives with a missionary zeal for the
systematisation, promotion and propagation of
music but saw to it that their 'mission
suceeded. And together they changed the
history of the Hindustani music giving It a
well-tuned prespective and direction going with
socio-political-cultural changes.

Pt. Paluskar was a great leader in the field
of music contributing new thoughts and
actions. And he was a great musician

contributing musical compositions and musical
education.

Foremost, he raised the status of music and
musicians; took music to the masses DE
introducing ticketed public concerts, 100
courage to initiate female artistes on 1o concen
latform. He became a Margadarshi moulding
it with a new direction, a new dimension. [0 the
orthodox audience he performed in Gwalor
Gharana. Where the listeners comprised a
majority of laymen, he presented both classica
and light classical, including Thumri, Tappa,
Tarana, Bhajans etc. Besides, he used to nold
devotional music sessions comprising Bhajans,
Abhangs, etc, and took the audience along with
him. Also he held Ramayana dISCOUrSes

through Keertan form to propagate Bhakti
Marga.

Establishment of teaching
institutions,training music teachers whom he
sent round as music missionaries to teach
youngsters, introducing Music In the curriculam
of general education, tuning Bhajans etc., to

Khayal Paddhati, publishing magazines and
notaxt!ions of songs - all these multi-dimensional

activities - gave fillip to music education and

25



-
N -

tion. Gandharva Mahavidyalaya he
otarted is still going strong as a 'deemed

university' today.
- Where Pt. Paluskar gave a new direction to
~ aractical music, Pt. Bhatkhande systematised

he science of music. From the Karnatak 72 -
Melakartas, he borrowed 10 Thaats and gave a
- scientific foundation to Hindustani Raga
- gystem. He too systematised the teaching of
- music, in Gurukul and institutionalised
- coaching,composed Swaravalis for the
- beginners, founded Marris College of Music at
- Lucknow, which is named after him today.

- He held Music conferences to interact with
~ different Gharanas and musical systems,
- published books on musicology; collected and
~ notated Khayal-Bandishes (Compositions)
~ belonging to different Gharanas thus helping to
~ preserve the treasures for posterity.

]

~ Parampara of Pt. Paluskar and presents the
- guintessence of the Gwalior Gharana. Trained
~ under Pt. Digambar Paluskar’'s son, Pt. D. V.
Ln._ﬁ:__:-'—g-r; Prof. B. R. Deodhar, the great
___'_'I_milo iIst and Pt. Sharadchandra Arolkar, a
_ veteran of Gwalior Gharana, Sathe imbibed the
~ musical excellences of three great men on the
~ tradition plus the voice culturing for which
- Deodhar was well-known. A Sangeeth
- Visharad of Gandharva Mahavidyalaya and a
~ Science graduate Sathe could easily assimilate
- the Lakshya and Lakshana and not onl
~ present a balanced fare but also interact wit
~ other musical luminaries and communicate with
~ eager learners. Which took him all over the
- world in Seminars, Sammelans and
~ workshops.

+
~ His Anjali to the 'missionaries’ of music was
a testimony to his musical munificence, his
involvement with the Raga Bhava, the Cheez,
- the Chalan, the enunciation and overall image
~ of the repertoire. The cosy Convention Hall, the
~ audience and acoustics got him deep into the
~ devotional mood and music in its prespective
- came to fore.

e Ini it was Shri, built in a sedate invocatory
- mood with a pleading poignant texture. The
3aga, a rough correspondent of Gowlipantu of

" quite an ambience for

—
[Ei)
L}
il |
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poignant perigrination. And Sathe employed
tonal modulations, Octaval 'plough back’ and
ershake to bring out the essence of the

B .
- Pt. Sharad Sathe was an ideal selection for
- the 'Anjali’ as he belongs to the Sishya

The Khayal in Yaman followed by Tarana
had much of subtle euphony to exﬁde. The
Inherent lilt and romantic nuances in Khamaj
were put to fine use in the composition on Holy
as his Anijali was on the Holi Day; and it
evoked pleasant jubilation. That music has an
elevating perspective for every occasion, be it
Just a celebration of colours or heralding 2
Season or depicting victory of the 'good’ over
evil - had a practical enuncition here. The
musical Holi swayed the audience and took
them along the melodious 'Khelat’. In which
Sarangi (Anant Kunte) entered with equal zest.

The Bhajans of Tulsidas, Tumak Chalata
Hamachandra and Surdas’ Sumero mana
nirbala ke bal Ram, highlighted the soul of the
school. Sathe poured his heart and soul into i
moving one and all.

Tappa, no doubt, is a very earthy ligh
song-originating from the folk idiom, camel
song. In range and reach it has a vastness,
and in the liberty it affords lies the uniqueness
of its rendition. It is not everyone's cup of tea
for it requires a voice with felicitions range and
flourishing aesthetics. Very few venture into it
That Sathe could on audience request, present
it with ease and earthy charm spoke of his
versatility.

The artistes on Sangat, Omkar Gulvadi
Tabla), Gurudutt Heblekar (Harmonium) and
nant Kunte (Sarangi) were inspiring and
ellicited fine team spirt paying their Anjali too

to the Savants.

X

The other Aradhana concerts too elicited
public interest as the Sangeethanjali did nol
comprice mere rendition of the Savants
compositions by students and artistes Dul

contained certain slots focusing on the
composers’ purposive repertoire. Besides,

groups from different Schools or teachers were
presented.

To begin with, the 2-day Tyagaraja
Aradhana (28th and 29th January 1997) had
one day reserved for the students of

Shanmukhananda Sangeetha Vidyalaya and
the other opened to outside freshers anc

artistes, apart from the morning session of
congregational rendition of the Pancharainas
on Bahula Panchami.

The highlights of the students’ session on
20th were selections from the Saint's Opera
Prahlada Bhakti Vijayam* and "Kshetra Kriti" In
Samudaya Kriti  ‘series viz., ‘Sriranga
Pancharatnam"*. Prahlada Bhakti Vijayam IS a

compact opera comprising many ritis which

27



here as Aradhana. The Akhandam this year had a
each one of Anantharaman focused it mainly on ‘group
wir structL F"Iqlﬂ'ﬂf}gﬁfgﬁ} ons’ f-z;éam;udxava Kritis) of the Saint.
o S Y *ﬁ* ‘the Pancharatna groups, the Utsava

a Niraval / 11 | :
o @mggly it could be hailed as "A Day with
i hin a week the team performed the
< . same repertoire with select songs on
t?llkgtﬁ&wﬂfﬁ at the Balaji Bhakta Darshan’s

o

'Vanamahotsava' and the Saints gems were
od well propagated in their correct perspective).

e The other highlights of students’ sessions in
'-:'.___.III ‘_I I‘_ a :-'--.-_ . -a-l:.'l;-- ! - o I:'.. . = V T = d Vi' I-
.n Tyagarajanjali were a Veena Trio and Violin

- ..'.'-.'._::4 - e ¢
a ounadresc :
- - I.._ll II._‘.I :. ST =

e (rian oo Trio. Well practised presentation marked the
~ Sangeetha Athreya and Vasantha
s of the Swaminathan, senior students of Kalyani
Sriranga Sharma. Abhishta Varada (Hamsadhwan),
st Nannu Brovani (Abhogi), Ma Janaki (Kambhoji)

ry abode, In his
fi,.,; - strummed the heartstrings of the audience

pilg ‘For elc.. were the highlights.
1l"[
i 0|
ying Siva Siva ;P-“antuvarali , Brovabharama

N the Kshetra h ~,_ Tﬂg‘EﬂEg‘E Tl'lﬂ Ay oo L. R.amakriShnan’ S
efuse when his Sudarshan and Srividya , on the Violin
ancharatna’, (Bahuduri), Pakkala Nilabadi (Kharaharapriya)
"Lalqudi Vee Dayarada (Vasantha Bhairavi) and Sarasa

L L
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tc. = Samadana ;_(.Kfajgin'aran ani). Not only were the
~ Iro talented but well trained by Visalam
rangam Vageeswar whose painstaking "polishing'

g&ﬁtheharmﬁmous finesse.
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garaj@a in his e AT b=y :

) as "Kasturi 'Nhe trio accompanied by Vivek Rajagopal
ga Ranga', (Mrdangam - a student of T. S. Nandakumar)
gems are Were featured in the Naada Brahman
1ajoodavayya Skhandam too. And they won prizes in
R e ole o onducted by ‘the Sabhas of the

la Manayj” Me mﬁﬁ- ncluding Shanmukhananda.
v __Among Iﬁtihe other Tyagaraja Aradhana
e ooNCers held on the Bahula Panchami, senior
N e JN‘ '. @Qmakrlshnan (of Panangudi
A Ramacnanqray SﬁmtgaE) m;d S. Gowri ( a
- Sevpie of 1. R, Balamani) showed good
. adtaanthara and talent despite soar thgll'oat.
days o Subramanian who accompanied the
-y 8 SINgers on the Violin paid her Anjali with
-~ €l confidence and perseverance as an
£ ﬁnﬁ'ﬂﬂ' ISt would take her a long
- _She ff; uires to trim her Raga
T€ were many phrasings in her

ere w
| w'; gy _:fﬁn .Tf'l (MNhec 1lea)\ ~ | - \ H
indolam and Kajavane \ira) suggestive ol
BB Rriant It ar AL asantham, the latter

1al '.:. '1.. _- _!,;:11 & _i:;"-'__-'_-i;i__l" wele G i ’ﬁfﬁ}ﬂtes who

—— 1
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- ghowed some competence. Aparna has talent:
;;h;hard toil should yield good results. W?tth
5 wactice Ranjani would acquie voice stability .
~ From general observation of Aradhana
 concerts one factor emerged, that there was a
- preference for rare Ragas, age and training not
~ withstanding. And often Ragas came off in
colours borrowed from allied nuances. Bhairavi
in shades of Mukhari, Poornashadjam cast in
Reethigowla, Hindolam in Dhenuka. Arabhi
joing Durga way, Suruti sprayed with
gevamanoharl - Were some pointers which
necessitates serious thinking, especially in
teaching methodology and voice production. |t
was also noticed that youngsters with voice
felicity and range tried where angels feared.
Flying darts, sizzling Brikkas baffled the
connoisseurs while commoners 'Wah Wahed’
the feat. All these require a separate column of
discussion. Could someone think aloud ?

In Purandaranjali (15th Feb.) three major
music institutions represented - Susheela
Mani's students from Bharatiya, Uma
Nagabhushanam's disciples from Mysore
Sangeetha Vidyalaya, Dombivli and
Shanmukhananda'’s Savitri and Aparna Sastri.*
The trend here also was to cast the
Devarnamas in Janaranjaka Ragas like
- Kalyana Vasantham, Chandrakauns, Bhimplas.
Tilang though a couple of time-tested Ragas
like Bhairavi and Kalyani also figured.

Where artistes with some performing
experinece figured, they seemed to go light
music way putting the Devarnamas in a frilled

- mould, and making melody titillating. It was not
- one's vocal acrobatics that was expected here.
- What was required was a devotional mood and
~aprcise rendition.

~_ I. R. Balamani's disciples dominated the
Papanasam Sivan’s Day* and they were all
reported to have been uniformly very good.
some excelling with their individualistic style.

~ Another of the Vaggeyakara Day added to
~the  celebrations this year  was
Sankeertanacharya’ Annamacharya Day.
Hailed as the Pada Kavi Pithamaka,
Annamacharya’'s was a landmark era in the
 history and evolution of Karnatak music and he
Was a link between the Bhajana Sampradaya

- and classical art tradition, upholding
-i*’g’iﬂﬁkﬁértan as an early form of musical
~ Worship. From Annamacharya to Purandara
1 Dasa to Bhadrachala Ramadas to Tyagaraja -

~ 90es the history of musical evolution especially
- Inthe forms of Keertans and Kritis. With all the
- Uevotional aspect in tact the compositions,

- hatever be their nature and content, were

L

gems of great musical quality admittin
themselves to Improvisational facets should thg

musmlan had the acumen of wvision and
expression.

The initiating ceremony had musicians
trained under mentors who have been
Instrumental in brin INg on to focus .fhe‘irs;:i‘:
heritage the Pada Kavi Pitamaha left behind -
viZ., Sangeetha Kalanidhis Dr FPinakapani
Ralepalli Ananthakrishna Sharma, Nedunuri
Krishnamomrthy, Dr. Balamurali Krishna and
Ms. Srirangam Gopalaratnam. The repertoire
comprised were Brammamokkate
Palukatenelatalli  Pavvalincher 10 (Abheri)
Okapari (Kharaharapriya), Brahma Kadiain-
Padamu (Mukhari), = Sringara  Moorithiv
(Khamas), Nallani Vegini (Poorvi Kalvan
Alarumu Keniya Adinate, Kala Kala Kulu Kl
Alamelu Manga (Sankarabharanam) [ndarik,
Abhayam (Sankarabharanam). a rare Keertana
on Hanuman, Annitanenupari Hanumanthudi,
(Kalyani), a Lullaby, Achyutananda Jo Jo
Mukunda, sMuddugare Yasoda (Kurani
Intakanteghana lkaledu (Suruti) and an Uyval-
(Madhyamavathy) : Sharam Sharanu
(Senchuruti) etc.,

Some of them were ramilar, having b
SUNng In many concerts, and also visualised |

1

—

1

Kuchipudi dance recitals. Some were in
tunes, especially those of the festival st
And Iin folk idiom, one learn
Sankarabharanam admitted of Kaisiki N

Is it the same as a 'corruption”, come to b
accepted In practice in Mohanam with Bilahari
touch - often found in Kuchipudi music ? Bu
the tunesmith (of /ndariki Abhayam) is D
Balamurali Krishna.

The Keertana on Hanuman, tuned by [
Pinakapani, though had Pallavi and Charana
only, had the structure befitting a Kriti

The musicians, Sundari, Padma, Girja
Seshagiri, Lakshmi, Gowri Mohan were al
classically trained. The Sankeertanas were
outpourings of a devoted soul. Should thei
rendition be from script?

Young Meera Mahadevan (Violin) toed (he
Sankeertana Soft and subdued | | ne
percussionists Raghavan (Mridangam), Sekhal
(Ghatam), and Venkatesh (Morsing) were
overenthusiastic in their strokes deviating (he
track from a devotional session to a concert
recital.

One point the compere Tyagaraju drew
attention to requires examination, that
'Purandaradas met Annamacharya. This IS
perhaps based on the ‘overdue emphasis laid

L) 5 =
il e —
- =

I
£

H at the end of the column.
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helped evolve a musical system without losing
imbibed a 5.4 g ch Pasurams were resented in new
~light in the month of Margazhi by an

~ Octogenarian Venkatavaradhan in Sangeetha

cted by researcher Pravachana, assisted by Parthasarathy who
S compered the crux, rather the ‘Sthayi Bhava' of

steen  The two - day music session was purely in
. Itis classical mould and the themes were AnCﬁ’i‘il'S

' Tiuppavai and 'Navarasas in Pasurams’
cide and ultimate tha the interpretation, rather the English

egot foursons and parrative helped one have a peep into the core
ing a He 1? <.q of the hymns, Venkata Varadhan's musical
“burandaradasa. or rendition in a concert fashion brought forth the
n prior to renunciaton rich classicism we should be proud to be the
| |

ildren and amassed jnheritors of. The emotion, the evocation, the
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e e o the grandeur, the grace and aesthetics of Ragas
' s* uniikely that rare and Ragas of all time great were brought
\nnamacharya. One to focus by the Vidwan and to keep the concert
eenappa WS Me tempo intact he had cast them in varying Talas.
" he leamt from and Gathis. Despite his bad throat the second
s untenable, as the day he gave .%'l_lmp‘ses of the 'Navarasas'. Such
randaradas, {vas the vitality of his voice. A session worth

< listening to. |
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© Keeping up the 'Embar tradition of
-~ Harikatha , his disciple Aravamudan enthralled
smber miq the audience in March with two themes -
vhere the 2lNIvasa Kalyanam, and Krishna Leela. Both
e are tal {_i;_l]_lﬁ"_l" subjects, but never stale, as it is in
n ac Nalagi, € ariste’s exposition and musical innovation

to 7th - ot ' the freshness’ and listening pleasure,
’asurams ~ Endowed with a rich voice and fluency of
€pl Up Ine language and interpretative acumen
_ Mravamudan who in stature too was towering
1% not e NS Guru Embar Vijayaraghavachariar gave
onal- gredler importance to musical interpretation
e S obPEMmenting the Pravachana with equally
gich melodious intonation. That he would make a
St Rng grade concert artiste goes without saying.
RENg 10 gooa Harikatha and a fine musical
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KINNARI

1| 6.30 - 7.00 P.M.

| 8.30 - 9.00 P.M.

6.00 - 6.30 P. M. Archana, Pushpa, Rekha & Srividya

(Junior students of Smt. Susheela Mani) - Group Singing

Sowmya & Gayathri

-V
(From Mysore Sangeetha Vidyalaya) oo

7.00 - 7.30 P.M. Smt. Usha Srinivasan

s - Vocal
(Of Pazhani Vijayalakshmi School) o

7.30 - 8.00 P.M. Lavanya, Chitra, Sheetal & Rohini

' - Group Sinai
(Senior stundents of Susheela Mani) p Singing

8.00 - 8.30 P.M. Smt. Savithri Sastri & Kum. Aparna Sastr

- Vocal
(Students of R. Sakuntala)

Kum. Veena K. Murthy - Vocal
(of Bangalore, now under ShriT S Anantharaman)

Accompanied on Violin by Smt. Parvathy Shankar and
on Mridangam & Ghatam by Krishna Kumar. L. Shankar &
Sheran Appu Kuttan-Students of Shri T. S. Nandakumar

O % 0 0 0 0o 0
0’0 0‘0 0‘0 0‘0 0‘0 0’0 0’0

PAPANASAM SIVAN DAY 23.2.1997

Four of the six participants were T. R. Balamani's disciples :

B. Vidya, Kum. Savitha Krishnan
Smt. Lakshmi Rajagopal (the elder of the Matunga Sisters)
and Kum Lavanya Mahadevan

The other two : Smt. Padmini Vijayaraghavan & Shri Sivaprasad

Accompanists .
Violin : V. Anand

L. Shankar
(Student of Nandakumar)

e —
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Shri T. S. Subramanian Endowment

o | (Instituted by T. S. Subramanian)

:_ 1 Smt. Alamelu Mangal Memorial
1 (Instituted by Shri S. K. Iyt-ngﬂr)

k< (Swati Tirunal Kritis)

5‘ 9. Karuganti Sathyavathy Memorial
_i:!:'.l | | (Instituted by Hanumantha Rao)

10 - D. K. Pattammal Endowment

1 | (Instituted by Dr. V.V. Srivatsa
e 1 (Muthiah Bhagavathar Kritis)
i
" Jj . Gayakasikhamani Anantharama Bhagavathar
Ll | (Instituted by T. A. Subramanya lyer for
E n ' Tyagaraja, Dikshitar & Swati Tirunal Krilis)

Maharajapuram Viswanatha lyer
Endowment (Alapana)

Instituted by

Maharajapuram Viswanatha lyer Trust)

Navalpakkam Sunder Rajan
Endowment (for Syama Sastri Kritis)
(lnatltuted by Shri N. S. Rajan)

Violin
Group I (10 -15 Years)

14.  i). Smt. Lakshmi Ammal Memorial
~ (Instituted by G: Sundaresan)
Smt. Mangalam Govindaswamy
Endowment
(Instituted by Shri T. S. Krishnawami)

Mridangam
: - Group -1 (9 - 13 years)

| 15.  Shri Vellore Ramabhadran Endowment
e v (Instituted by Shri Vellore Ramabhadran)

Apprn. Prize V. Anand
Apprn. Prize V. Anand
| Prize V. Ramaswamy
[l Prize Shilpa Krlahnaawamv

Apprn.Prize V. Ramaswamy

Apprn. Prize B. Vidya

Apprn. Prize Kavitha Narayan

| Prize L. Ramakrishnan
[l Prize K. Swetha
[1] Prize Sudarshan S

| Prize S. Kartick
[l Prize Varun Subramanian
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With Best Wishes from

Ship & Marine Surveyors,
Ship Valuers, Fire Loss Assessors
&

Tank Calibrators

187/2, Diwanpara Road
Bhavnagar

Cable Add.: "ERICHARD'

Telephone : 0 - 5185
Res. 5980

Ericson & Richards (Gujarat
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